Introduction

Dmitry
Innokentyevich Karatanov (1874 Karatanov ( -1952 ) is a famous artist of the Krasnoyarsk Territory and his role in Siberian art can be described by several aspects:
1) a leading teacher of the drawing school;
2) a regional ethnographer and historian;
3) an art descriptor of the local uniqueness; (Fig. 1) . 
Centric compositions includes scenes of
Ostyak gatherings such as a common meal or There is one more character who standing at some distance watches the work process. This is another alternative for the viewer to let him find a place virtually being in these extreme conditions (Fig. 6 ). There is a lot of questions to be answered. Was
D. Karatanov interested in working life in itself or
was it a reflection of a mythological worldview?
Was it based on the religion or, perhaps, it was just a ideological belief that work was the only thing separating a man from an animal? There is some common ground between held tight fishing nets, turned to the sky branches and tillers of cut (Fig. 7) .
In the work mentioned above we find something penetrated by a mythological worldview. Here, an eschatologic mind of Kets is put on the front position: the world will be destroyed by the flood, the earth will be drowned and all flesh will die. The center of a new world will be mud territories where on small dry points covered by forests few men will be take to life again. The development of the world from nonbeing resembles a birth of the earth while water and air stay forever. Initially the earth is of a small size but then it develops and broadens (Fig. 8 ).
This watercolour introduces us a meeting between a young man on a boat with an old one's death (memento mori) takes place for the character whose face we can not see. This was a great artistic decision since one can not see our face when they suddenly feel the truth (Fig. 10 ).
This drawing is one of fascinating examples
in Ostyak series. The work visually carries (Fig. 11) . Positions of these characters in front of the fine catch establish a sacral center of the humanity, its adoration of the nature which gives them a part of itself (Fig. 13) . , Moscow, 2001, Pp.
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